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would be really happy when holidays approach if
they had a few dollars more? And how certainly
they could depend on earning them if they could
embroider, model, and ornament, or colour and glaze
vases, carve panels, work in leather, or, in fine, decorate
homes in every way. It is hardly possible to suppose
that any one who could do all this need be very poor
Yet all these arts, and many more, are actually within
the reach of all who choose to master them

I have shown that the expenses of designing and
modelling amount to so little that they may be in-
troduced to the poorest country school. I find that
embroidery is often made to cost rnoie than it should.
The wool for crewel, at five cents (2^d ) a skein, crash,
or common stuff of several kinds costs very little.
Scraps of velvet, cloth, and ribbon, for appliqu^ work,
are expensive or the contrary, as people are careful in
collecting A class may be well-taught in design,
chiefly with the blackboard alone; beyond this, good
wrapping or shop paper and lead pencils are not hard
to obtain No rule can be laid down as to selling
work. The pupil should not try to sell anything
until it is really well made. Unfortunately the
delight of the amateur at his own work is always
such that his first or at least second or third attempt
always seems to him to be veiy valuable, and there
are always ignorant friends who are of the same
opinion. What has degraded china painting is the
enormous production of it by women who knew
nothing of design, and who were accordingly destitute
of the energy and character which spring from origi-
nality, and which is acquired by designing. And this
is applicable to all the feeble art work, or rather ait